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La Mariposa
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Recuerdos de la Alhambra
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Key o the Marks

® e - string I. first position
@ b - string 11. second position
©) g - string 1. third position
@ D - string Iv. fourth position
® A - string V. fifth position
@ E - string

Left Hand: Right Hand:
0 no finger p thumb
1 forefinger i forefinger
2 middle finger m middle finger
3 fourth finger a fourth finger
1 Jifth floges [ Barr€ Touch

A short hyphen between two fingering ciphers

] .
i ; s
i arm. i = natural harmonic always indicates a change of the position. For
o= instance 3—1. By no means shall it indicate
arm. 8! = artifical harmonic glissando.
Glissando: Gliding line (dash) from note to note!

Portamento: Gliding line from note to note with simultaneous changing of the
finger, sometimes in connection with legato technique.
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